friendly paper.

is printed on

Q3 000000000000 Thisp

oo0010o030000000000
Running time: approximately 1 hour and
30 minutes with no interval

gooooooooo
Performed in Cantonese with
English surtitles

nEEA fﬁ]'ﬁ?‘

NEVV/L iWORK:

Sies I L1

# T

5\‘,? ﬁ%mfﬁi Festival mﬂ% ;:uvﬂ:;u. MM
ooooooo
g000o0oooooooooooo
Commissioned by the Hong Kong Arts Festival

Co-produced by the Hong Kong Arts Festival &
the Hong Kong Academy for Performing Arts

“

00000000 Credits
O O Scenes

goon

goon

gooooooooooooo
Bohumil Hrabal and
Too Loud a Solitude

00O Feature
ogooooo
Recycling a Lover’s Discourse

0 0O Biographies

00O Cast

goooooa

Creative and Production Team

00000000000000000000000000000000

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any
kind is strictly prohibited. Thank you for your co-operation.

0000 Cover photograph © Leo Yu (The Blue Hydrant)
0000000000000 © Yankov Wong Photography



W credits nooooooo

U0O00O0O New Stage Series

uoooooooboooooooboooooboooooooboooobooboboooooboOoon
uobodooooboobooboobooobooboooboOoboboOobooDbo

The Hong Kong Arts Festival introduces the New Stage Series in 2011. It aims to provide
a multi-disciplinary platform for emerging and experienced artists to meet new challenges
and create new and innovative work.
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Talk

29.1.2011 (Sat) 2:30-4:30pm

00 Scenes [N

Visiting the World of Recycling Times
Commercial Press, Tsimshatsui Book Centre

Meet-the-Artist (Post-Performance)
10-11.3.2011 (Thu, Fri) 9:15-9:45pm

If you would like to meet the creative team, please
remain in the auditorium after the performance.

Find out more about Festival PLUS in the Festival PLUS Booklet

or at www.hk.artsfestivalplus.org
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Too Loud a Solitude
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Czech novelist, Bohumil Hrabal was born in
Brno in 1914 and died in 1997 at the age of 82
when he fell from a window on the fifth floor of a
hospital in Prague.

Too Loud a Solitude was self-published in
1976 due to political censorship, and officially
published in 1989. It tells the tragic story of an
old man who works as a paper crusher. “For
thirty-five years now I've been in wastepaper,
and it's my love story” says the main character
in the opening line of the book. An alcoholic
worker who has been transforming unwanted
and banned books into paper bales everyday,
he falls in love with the books he must eliminate,
and rescues them by taking them home to
read. The novel ends with the collapse of the
protagonist’s world when he is to be replaced
by young workers and a new machine. The
novel is based on Hrabal's own experience
when he worked as a manual laborer during
and after the war; he worked as a paper-
packer in a recycling mill for four years. Hrabal
wrote the novel when he was an old man and
had for a long time been suffering from iliness.
He claimed that writing the book was what he
had lived for.
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By Daisy Chu

Recycling Times, directed by veteran stage
actor Ben Yuen, is the third production from
the New Stage Series. Yuen fell in love with
the script immediately after his first reading,
as he identified with the protagonist Tat.
Tat has worked as a recycling collector for
35 years and he loves his job, a sentiment
which Yuen shares. Yuen loves the theatre,
but he hasn’t been working for 35 years yet.
“| feel the script is about me. What if, like
Tat, | lose the job that | love, what would my
reactions be?” said Yuen.

From this connection with the protagonist,
Yuen very much wants to make the script his
own. As an actor, his initial thought was to act
in the play. Eventually he decided to direct
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the play instead as his graduation project. As
for the pivotal acting role, he entrusted it to
Pichead Amornsomboon. He said that when
he first read the play, he was already very
much in touch with Tat’s state. What he didn’t
expect was for Amornsomboon to develop an
inextricable relationship with the text on his
first reading too.

Recycling Times took inspiration from Too
Loud a Solitude, a novella by Czech writer
Bohumil Hrabal. Yet the story told in the
play has strayed far from the book. “Only
about 10% to 20% of the play came from
the original,” said playwright Harriet Chung.
She drew out the essence of the book
and its protagonist in order to write this
“love story” which is free from the bonds
of time and space. Through his work Tat
finds meaning for himself, and in the end,
he packs his own life away, giving his life’s
coda a conclusion. Each bale of paper Tat
compresses includes some episode of his
life, or his views of the world.

Tat’s job involves compressing waste paper
into bales, which are then sent to a landfill.
Amongst the waste paper, there are literary
classics, philosophy, science and all kinds
of publications full of knowledge, even
unpublished books. Yuen feels that the
original book comments on how men are
destroying their own culture, and sheds light
onto how insignificant characters like Tat
survive within such a cultural environment.

Yuen’s directorial style is usually realistic,
but he is setting a challenge for himself with
Recycling Times. He realises the story in a
more expressionist manner, without relying
on a traditional story arc, instead utilising



00 Feature

gooooobooooooobooo
gobooboobooboooboon
gobooboooboobooobogoo

gooooobooooobooboob
gooooobooooooooo
goooooboooooooobo
gooooobooooooooo
gooooobooooooooo
gooooobooooooooo
gooooobooooooooo
gobooboooobbo——0o0on
gobooboobooooooboon
goooboooooooboon
ooooooobooogoooo
gooooo

OO0O0o0oooo

episodic monologues from the protagonist
and body movements to communicate with
the audience. Paper bales dominate the
minimalist set, disguising trapdoors used as
entrances and exits. Of course, the “lover”
— the paper compressor — shares the stage
with Tat. Yuen uses stage elements such
as the set and lighting to create a sense of
surrealism — in other words, he is using the
fundamental tools of theatre to demonstrate
the charm of the play.
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Amornsomboon joined Asia Television Limited as a singer, actor and presenter in 1991. In
1993, he joined Cable TV as a presenter and programme officer of the Youth Music Channel,
and also worked as a dubbing artist. He later studied at the School of Drama at the HKAPA
and graduated in 1998 with a Bachelor of Fine Arts (Honours) Degree, majoring in Acting.
Between 1998 and 2001, he worked for the Chung Ying Company as a full-time actor. In
2003, he was awarded a scholarship from The Hong Kong Arts Development Council to
further his studies in Paris under the tutelage of the famous acting teacher Philippe Gaulier.
In 2005, he founded the theatre group, 2 On Stage, and directed, wrote and performed
several plays. He has received the following prizes from Hong Kong Drama Awards: two
Best Actor Award, three Best Supporting Actor Awards, Best Director Award and also Best
Image and Make up Award.
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Chan graduated from the HKAPA in 2010 with a Bachelor of Fine Arts (Honours) Degree,
majoring in Acting. His Drama School productions include Rubic Cube and It's Aftermath,
Fame, Aroma in the Dust and Anything but Love (for which he won the Outstanding Actor
Award). His other performances include Dr. Faustus (Hong Kong Repertory Theatre),
Rising Sun (The Spring-Time Group) and Never Ending War (The Nonsensmakers). He is
currently a member of to be THEATRE, a freelance theatre practitioner and a drama tutor.
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Cheung received a Bachelor of Arts (Honours) from the HKAPA, majoring in Performance.
She is a recipient of an ExxonMobil Scholarship, a Hongkong Bank Foundation HKSAR/
Mainland Performing Arts Exchange Scholarship and a Jackie Chan Charitable Foundation
Scholarship. Her stage credits include Age of Aquarius (Perry Chiu Experimental Theatre),
Twelfth Night (to be THEATRE), Summer and Smoke (Class 7A Drama); and at the HKAPA,
Rubik’s Cube and lts Aftermath, Fame, The Boy Gets Girl and Wedding for which she
won an award for her outstanding performance. Cheung is currently a member of to be
THEATRE and a freelance actor.
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Yip graduated from the School of Dance of the HKAPA in 2000 with an Advanced
Certificate, majoring in Musical Theatre Dance. She has performed as an actress in various
productions including Fallen in Love in City (Hong Kong Repertory Theatre) and For the
Love of Changbai Mountains Man (Hong Kong Dance Company). She has been teaching
jazz dance in local schools, and has won prizes in Inter-school Dance Competitions; she
was runner-up in 2002 and 2003, and she won the Choreography Award in 2004. She has
choreographed for the musicals Hyper and Dying Young. In 2004-2005, she worked aboard
the Disney Cruise Line MAGIC 14 as a full-time performer. In 2006, she represented Hong
Kong in the 2006 Doha Asian Games, as a performer.
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Chan graduated from the HKAPA School of Dance, majoring in Musical Theatre Dance. She
also holds the Imperial Society of Teachers of Dancing (ISTD) Advanced Tap Certificate.
Founder of Dance Unique and Woody Stage, Chan teaches dance at the CCDC Dance
Centre, for the HKAPA EXCEL programme and at primary and secondary schools. Her
stage credits include Dr Tim Ding’s Factory (Hong Kong Repertory Theatre), A Funny
Thing Happened on the Way to the Forum (Chung Ying Theatre), Wild Rose (Perry Chiu
Experimental Theatre) and Can’t Help It...My Feet Love to Dance (Hong Kong Musical
Theatre Federation). She has also choreographed numerous Yip’s Children’s Musical
Theater productions and the singer Rebecca Pan’s concerts.
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Kwok was born in 1983. He began to learn the violin when he was eight
years old. He entered the HKAPA School of Music in 2005 and graduated in 2010, majoring
in Violin Performance. During his study, he worked with Chung Ying Theatre, Chivalry
Creative Theatre and the HKAPA School of Drama as a live musician and actor.
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Veteran stage actor, Yuen is currently taking the master's programme in directing at
the HKAPA. He won the 7th Hong Kong Drama Awards Best Supporting Actor for his
performance in The Professional when he was a full-time actor of the Chung Ying Theatre.
His theatre credits include Freshly Frozen School and Alive in the Mortuary (Chung Ying
Theatre), Manimal Farm (Theatre Ensemble), A Few Good Men (Theatre Space), A
Sentimental Journey (Spring-Time Group), Red Boat (Emperor Stage) and more. Directorial
credits include Angel Aurora and Old Master Q (2010 Version). His film credits include
The Mad Phoenix, King of Comedy, Crazy n’ the City, Overheard and more.
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Chung obtained a Bachelor of Social Science (Hons) in Psychology, a Master of Arts in
East and West Drama from the Chinese University of Hong Kong and an Advance Diploma
in Playwriting from the Drama School of the HKAPA. In 2007 she founded her own theatre
company, Theatre Lab. From 2008-2010, she worked in the Hong Kong Repertory Theatre
as a Literary Officer. Her major works includes Age of Aquarius, Animal Farm, | Sell Love,
A Kids’ Story, She Came From Beijing, The Wild, Wild Rose, Killed - At 17 and | Love Dien
Deng Dan. She translated What the Butler Saw, Children’s Hour, A New Apartment, The
Blue Room and Jonathan Holloway’s adaptation of Les Miserables.
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Graduating with a Bachelor of Fine Arts (Honours) Degree from the HKAPA School of
Technical Arts, Yuen majored in Set and Costume Design. He won the 13th Hong Kong
Drama Awards Best Costume Design Award with his design for The Good Person of
Szechwan. His works in theatre photography were shown in Taiwan and Japan. A freelance
theatre artist, guest lecturer for the HKAPA and theatre photographer, Yuen also initiated
a personal photography project entitled Black List in 2010 which will be presented as an
exhibition and published in a collected volume.
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Mo Graduated from the HKAPA with a Bachelor of Fine Arts (Honours) “
Degree, majoring in Theatre and Film Design. Her recent set and costume design credits
include Fear and Misery of the Third Reich (a re-run; Alice Theatre Laboratory), Reasons to
be Pretty (700) and Alive in the Mortuary (We Draman Group) amongst others.

gooo
Sound Designer

obooooooOoooOoooOooO0oobOOooOoOobOOobobOoOooOOoonoo
oooooobozoooOobooOoOoOOoOOOOOOOOOOOOOOn
obooooooOoooOoooOooO0oobOOooOoOobOOobobOoOooOOoonoo
ooboooooooooooooboOobooboOoooboOoOooboOooon
oooooobooood

Lau graduated from the HKAPA with a Bachelor of Performing Arts (Honours) Degree,
majoring in Sound Design and Music Recording. He won Best Sound Designer for Marisol
in the 9th Hong Kong Federation of Drama Societies Awards (2000). Through the Hong
Kong Association of Theatre Technicians & Scenographers, one of his stage works, Under
Construction, was elected and exhibited in the Hall of Stage Music Composition of the 2003
Prague Quadrennial. Lau was nominated for Best Music Composition for Da, PE Period and
Oscar et la dame Rose.
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Tse graduated from the Hong Kong Baptist University with a Bachelor of Arts (Honours)
and also obtained a Foundation Diploma in Entertainment Design and Technology from
the HKAPA. He is currently in his third year of the Entertainment Design and Technology
undergraduate programme at the HKAPA. Tse was awarded a scholarship in 2010 by Strand
Lighting (Asia) Ltd to attend a sound and space workshop at the Domaine de Boisbuchet in
France. He is currently a member of Wanchai Theatre.
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Production Manager

oooooooOoooOoooboOoboOoobOOoOoOoOobOObbOOoDOOooboOo
obooooooOobboooooooOooOoOoOoOoOOOOOODODOO
O00O0O0O0SAPA Ball 20000 000000020090 00002000
oooooooooooooobooooooo L

Hung graduated from the Department of Social Work, Hong Kong Polytechnic University,
and is currently under-taking the Bachelor of Fine Arts (Honours) Degree programme in
Arts, Event and Stage Management at the HKAPA. Her HKAPA production credits include
The House of Bernada Alba as Stage Manager, SAPA Ball 2009 as Project Assistant, 2009
Choreography Workshop 2 as Deputy Stage Manager and The Visit as Assistant Stage
Manager.

Translated by Gigi Chang

*HKAPA: The Hong Kong Academy for Performing Arts





